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' : Rosalind Krauss (Washington, 30 novembre 1941)

¥ : Rosalind Krauss, Sculpture in the Expanded Field, October, spring 1979
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¥ Lucy Lippard, Six years: the dematerialization of the art object from 1966 to 1972; a cross-reference book of

information on some esthetic boundaries, New York: Praeger,1973
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¢ : Mriele Laderman Ukeles, Maintanance Art Manifesto, 1969
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MAINTENANCE ART, 1969 Mierle Laderman Ukeles,
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Y. Women Students and Artists for Black Art Liberation (WSABAL)
https://guernica.museoreinasofia.es/en/document/women-students-and-artists-black-art-liberation-wsabal
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Eleanor Antin, 100 Boots, 1971-73
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Mona Hatoum, Roadwalks, 1985-95
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A . Tate Modern: https://www.tate.org.uk/research/publications/performance-at-tate/perspectives/mona-

hatoum
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Regina Jose Galindo, lo voy a gritar al viento, 1999
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: Rejina Jose Galindo, ¢Quien Puede Borrar las Huellas?, 2003
' . https://www.exibart.com/personaggi/lintervista-regina-jose-galindo-io-sono-voi/
" : Psico Performance



Tajrishcircle.org
Y allio :5Lls > aslilad

Regina Jose Galindo, quien puede borrar las huellas, 2003
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'": Ciudad Juarez
'f: Zapatos Rojos
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Elina Chauvet, Zapatos Rojos, (2009- in progress)

‘% Carol Hanisch, The Personal is Political, 1969-1970



